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1. Creative Practice

gl fE % B







Abstract NO.1 Ji%—5
150cmx160cm 1998




Created in 1998, it was the work of an elective course in
Abstract Art offered by the Oil Painting Department of GAFA.

This elective course was started in 1996 and the lecturer is

Zhong Weifan. The work was the first attempt to abstract

creation, and the basic starting point at this time was "anti-

representation."
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Fan in Water k#sxs

Acrylic on canvas Afi [f] A} 160X185cm 1999




Created in 1999, it was his graduation work

of undergraduates. He was influenced by

Haring at that time.
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Lust No.2 f&%k2

FATH P45 Acrylic on canvas 140x170cm 2003




Created in 2002, it was his graduation work of

postgraduates. He used many comprehensive

materials at that time, such as sand, paint, etc.
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Fly
100x100cm 2005




The Woman Who Is Playing Chess with Duchamp S#t4 i«
100x100cm 2006




The Space of Natural NO.5 AZFBRZT
200x240cm 2010




These are works from 2004 to 2011. In this

period, miniature was his major style. It is

figurative and narrative partially, but flat

overall.
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stare 5

Comprehensive Oil Painting Materials Ji i £ & #4#1160x180cm 2012




Outside Images NO.6 stz

3G MEF comprehensive material 50x60cm 2014




Creation Outside Images %4t
Installation painting %% & £:1H 800x400cm 2014




2015 No.3 2015 #35

Mixed media on canvas i [ £ & #4 ¥} 200x300cm 2015




Blue Blocks

Mixed media on canvas i [ £ & #4 8k 60X 70cm 2015




Stare No.5 &Mz H
Mixed media on canvas fi ¢ & A4 K 95X110cm 2016




Silent waterall No.2 Bi#@Efiz =
Mixed media on canvas Afi [l £5 & #4£} 200x220cm 2016




Dark Streamer No.1 #7481k No.1

Spray lacquer on steel platef 574 280X 45X 50cm 2015




These are works from 2012 to 2016.
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Hllo Gentleman No.2 fkiF! HEZ—=
Mixed media on canvasAfi [l ZE & 44 £} 150x130cm 2016




Hllo Gentleman 3 fR#F! 7423

45 A M EL Mixed media on canvas 180x165cm 2016




Overlaid green No.1 &% —
i i 45 &4 L Mixed media on canvas 210x180cm 2017




Mount saint victor sky Z#izliR%E
Mixed media on canvas i [fi£5 % £k 180X165cm 2017




These are works from 2016 to 2017. They

are mainly works of St. Victor Mountains

series.
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Untitled xm&E
Mixed Media on Canvas i [ 4 & 44 K} 35X 35cm 2017




Untitled £&
Mixed Media on Canvas i T 4 & #4 K 45X 36cm 2017




Cave NO.3 wWiAz=
Wood board composite material AKH 2444 % 40X 40cm 2017




201901
Fabric paper Collage i 4%Hf il 50x50cm 2019




These are works from 2017 to 2018. They persue

hollowness, and are also about questions of

energy.
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Thewomandownthestairs NO.3 F#it&AZ=
Mixed media on canvas i [ % & #4 %} 120 X100cm 2019




Thewomandownthestairs NO.1 Fr#mLAZ—
Fabric, Composite Materialfii i, %4 #%1120X100cm 2019




201901 Guangzhou 201901 =}
Mixed media on canvasii il 45 #4 K} 95X 11095¢cm 2019




EveryDay is the First Day NO.2 #—X#fRE—~FK2=
device %% # 90X120X12.5cm 2018




Object liberty NO.1 #@igz—
mixed media fi[fiZi & Ak 55X 40X 2cm 2019




Lay the mountain #4ili
Device % & 300X 45X32.5cm/250cm X 165¢cm 2018




2. Space Practice




By the ways of diverting and involving, Sabaki group is a
working group presents the art event of the non-
established realm of art or form the non-artistic angle.
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Sabaki Space is a contemporary art space derived from the
working concept of Sabaki Group. It is located at No. 1, 1st
Lane, Xipuzhi Street, Xiaozhou Village, Haizhu District
(beside Hanmo Bridge).
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In recent years, when | return to my hometown (Ningxiang in Hu Nan Province) | always hear about
the “Tortoise House” , which is said to be build by an odd countryman. Therefore, we visited the
“Tortoise House” with our imaginations at the beginning of the year, and in the following six

months, we successively interviewed the builder and made researches on the building. This is the first

time | saw such unique building in a small town’ s ordinary residential area. Built on the slope, with

masonry structure and irregular rotating shape, the building has two floors in addition to the
basement. The external wall coated with red, same color as the National Palace Museum. Most part
of the bottom floor hiding underground. It takes several steps from the ground to the first floor. And
through a complex-structured rotating stairway, stacked with Building Materials and tools, the

second floor can be reached. This is a garden with approximate round roof. A third of the space is wall,
others are hemispherical window screens without glasses, through which, the bottom of the slope

can be seen in a widen view.
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Set in the crowded modern buildings, the “monster” really gave us a shock. | guessed

maybe the builder was an imitator of Guadi or Frank Gehry. But | was wrong: nothing was

related with the masters’ constructions. He only built it on his own understanding of

Zhou Yi (an ancient philosophy book in China).
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Full of curves, round angles and hood faces, the building seems spiritual. Shapes of animals and
plants appear faintly in the heads of pillars and doors, which made the atmosphere a little
surreptitious. The building is built with various construction materials—stones, glasses and
bricks embedded in the cement wall—sometimes a half brick, sometimes an abandoned

irregular piece of wall; sometimes one part of the pillar was made by cement, but the other part

was PVC pipe or iron. From the perspective of technology, basically, it was handwork, the rough

floor surface and all kinds of signs can tell. It is also easy to know that he use a lot of materials
and the building was not finished in a successive periods. And at last, Shi Binghuang proved my

idea that the building was built intermittently in several years totally by himself.
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In the following discussions, we find some key words during the process of building.
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Metal: It is a tradition to smelting metal and making molds in the village where Shi Binghuang lived.
When he was young, he participated in these works. But because of the lack of protecting

measures, he absorbed a lot of poison material, which made him sick.
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Searching for a cure: After a long time of futile attempts, Shi Binghuang was suggested by a professor

named Zhan Yongkang, who worked in the Institute of Traditional Chinese Medicine, to
practice Tai Qi and Eight Diagrams palm (Ba Gua Quan). In the direction of a traditional doctor
in the village of Sichuan, He began to practice Tai Qi and Eight Diagrams palm (Ba Gua Quan)

according to the books left by his great-grandfather.
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Tai Qi: He began to learn Tai Qi from those books, but not exactly the same. He just followed

the flew and practiced what was good for him. Actually, it was self-created Tai Qi.
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Eight Diagrams (Ba Gua):His aim of building this house is to explain the Eight Diagrams
three-dimensionally and entirely. And at the same time, built an ideal place for
practicing Tai Qi.
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Dance: Combining the dance and Tai Qi together, he created a new kind of dance—

“Tai-Qi Dance” .
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Medicated wine: Picking the grape by the side of the building and made wine. Drinking
such wine is an auxiliary treatment when practicing Tai Qi.
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Seven-color God Sand: The base of the house is sand with various colors. Originally, this

was a burial ground with more than 30 graves. It is called “God Land” .
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Elder brother: In the whole process of building, the only helper was his elder brother.
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Drafts: He drew 17 drafts and has invited Zhang Jianping, who works in the National
Defense Council, to calculate. It includes 17 mechanics, among which the bow-
force is the most important one.
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Cooling duct: A cooling duct has been designed according to the shape of the Eight Diagrams.

It embraces the house, from the ten-meters deep basement to the roof,
and creates a ventilation system, which is good for lowing the temperature and
circulating air.
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Sabaki Space
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+ Zhang lianxian (A Person's Holiday ) A& (—A> AR







1. The area of the exhibition space is 6 square meters. Exhibitions are in the style of closed space and
showcases. The space takes “non-commercial\conservative economic” as principles. It operates under
limited economic conditions and aims at durability and persistence. There is no regular garrison in the
space. Exhibitions of the space are free to artists, and it also provides them for certain coordinative

supports for free (such as posters, receptions, exhibition equipment, exhibition assistance). After

selecting artists, the principle is that once the space selects the artists, it will no longer interfere with

their plans, but only assist them to complete artworks, making them have individual independence as
much as possible in limited material space, and the content and presentation of works free of the

freedom of expression.
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2. The exhibitions of artists who accept the invitation should display works in combination with the
space. The exhibition time is uninterrupted from the opening of the exhibition to the end. The
exhibition period is generally 15 to 30 days, and there is an exhibition every month. Since January
2009, there have been 66 exhibitions.
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e Zhou Qinshan

{Run with The Dream)
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* Jia Siting
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* Shen Ruijun
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* Zhang Xiangxi
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* Wen Peng (Playing Fog)
pYe [ €T




* Yuan Zeqiang
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* From Sabaki Space to Boxes Art Space
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* Boxes Office
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* From Boxes Art Space to Boxes Art Museum
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3. Educational Practice




A. Teachers need to have their own creative subjectivity,

through the creation of the main body to stimulate

students'creative enthusiasm.
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. It needs to bring students a platform for development.

TR A

. There must be a juxtaposed research system.
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Thanks !



